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Between the apo.alyptlc Hago ol Mr. Bwla-
baraa*a hyaterteal laadattoa and the plachbeca
flgure whlch hi* BO-called "realistic" critl.s have

made out of the famoufl French BOVellal and

poet. ther- stands ,tn individuulity which ls

harcier to graap than eithcr of the two inven-

tiona. baeauaa it la mor.- comptex, but one to

which the sane atadeal is boaad to ba loyal.
Thi? individuaiuy eontalna eoeae «>f the great
qualities t.. whlch tha eulogtata ara eoaatafltly
referring. fome of th- pett] . l.ments whlch en-

ra«e the oppoeltloa. Th- thtaa that ta really
most interestlnB. nnd moat c haract-rlstic. about

VKtor HUK'> l» I.* ""J '" wkfc* ho .mt.Inod

the great and the little, lhe way in which to

thls day he paaelea th,- reader through hla con-

tradictions of hlmseli. Thus wa feal that he is

not whoiiy arrflBtf when be arrlteB to Balate-
Eeuve M follOWl "You have alwaya thought
me ruled by my ad. whereas I am gulded by
my heart. To love. an 1 to need love and frlend-
Bhip. apply thoae two worda aa jrou Uka, la tha

prtactple "f my extoteaoe, whether lo Joy or

grlef, before the world r la privat". hoarr-whole
or not." To throw thla out of coarl eatlrely
mlght seem eynical. To aay that it waa Jual
Hago'a taik mtght aeem aaaympathetlc. Tet it

is impossiblc to keep these BCeptlCBl th'U«hts

at a dlstanv. They are preeeat throughout ¦

studv ..f his worka, and in a peraaal of his cor-

responden-e they foiiow the reader dowa erery

page. _

1.

HBgo taok blaaself «ith p.p.1 Berlouaawaa dur-

Ing the vcars of ldolatry whlch the French Na-

tior. gave hlin in his prime. He took hlms.lf Ifl

much th.- BBBM way before he had mad- his

mark. OBM of the o.irly lettera in this new vol-

ume is addressed to M. LoulB Pavie. father of

young Mctor Pavie. wbo, al the Ume of this

correspondeme, was begtaatng ¦ Hterary career

Wlth criticisni and nriginal work Hugo writea
to thank Pavle pfcre for BOBM kindness recelved,
and then goes on: "Vou do BMTO; yoB send BM

your own works. so niatured. so full of Wledom

and esprit. and y«ur BOn'a ttmta, whlch sparkle
wlth youth and poetlc feellng. Thaae latter are

your productions too, dear alr, and I belleve 1

shall not offend your m taral prlde ns aa author
and a father by asserting lhat. reinarkabie as are

your wrltings, your son is still ihe greatee- of
your works. Thls, by tbe way. is whal was

aald of Honier BPTOPOB of Virpll. Tell your

young eaglet, dear sir. yoar Vlctor. that there

ls aaother victor wh.. wooM eavy him.If eavy

couid co-exist with affectloai.bla Baa poem oa

Davld. 10 Juif. la Her.' and le Lac/ an in-

geniousand inspircd composltion. and. above all.

his churming elegy of TEafaat.' Tell him

especlally not to b.de his bead under his wing;

his wings are made to BOar aloft. and his eyes

to gaze at the snn. If my nve-and-twenty years

ifor I am near thil) gave BM aome rigbt of ad-

vising his eighteen, 1 Bboald advtae hlmM.but
.,n this climax we may pauae. Could anythlng
be more pompous, more artldclal? lt la easy to

say that Hugo's immatnrity explalaa it. bal as

a matter of fact it doaa BOthlng of the B rt II-

wrote that way all his Ufa long. The preaent
volume is full of similar solemnities. and. indeed.

the collection threatens to be, for thta reaeon, a

dreadful bore. But it la bltereetlng tO gel at

Hugo's paraoaaMty. Whether for §.I or bad he
is no eoaaaaooplaoa aubject, and nowhere doea
he draw his portrait with so mUCh BCCUtBCy as

Jn these pages <>r unconscious rhetoric.

The last phrase points lo the Becrel of hig

character and indicates. moreover. not only what

is cheap, but what is Baa in the man. The rhe-
torloal afflatus sometimes has its rool in a large,
generous turn of mind, in a waimth of Ideaa,
whlch is not unrelated to wannth of feellBg, and

there is ahvays a bope in Hugo's reader, alwaya
a vague bellef that somehow, a; tbe bottom of
his soul. lhe man had an inspira'.i >n of grand.ur
and would have mad.- it h.-roi- ally manlfeat if

his nassion for language had nol ran away wlth
him! Thal it did niB away with him Ifl uadeala-
ble in the face "f his BOVeta, und th- fact is atlll
more patent to th . obaerver in tbe preeeace of

the correspondence, but the saving touch eomes

out ir the latter as in the works. Tak.-. in il-

lustration. the passaue in which Hugo alludea
|0 Delacroix. in a letter to BBTOB Taylor. Thera
was a tllbBBBB of toaa ar.d a bivadth <>f feellag
to the man who ould, in IHJtl, a year almost as

signiflcant as the on- which followed. wrlte a

thing like this: "Talking of greal palatera. do

not boHevet with a 0aw fltupld newapaper. m

the front rank of which 1 iinhesitatingly place
'The Globe.' that Delacroix is not up to the

mark. His 'Sardanapalu»' is a spl-ndi.l thing.
and so grand that It cat.r.ot be grasp.-d by small

mlnds." There you have the syrr.pathetic and

Intelligent nature, speaking <>ut at a time when

Intelllgence and understanding BOemed dead.
But Immedlately follows the revealing trait whlch
carries us back to the lesser Hugo: "I only r.

gret one thing. and lhat is. that he did not r-p-

reeent the funeral-plle as on tire; this (Ine eeena

would have been still flner had the for-ground
tieen a masa of flames." Is not this plea pure

Hugo. the very sign manual of his taste for pillng
Pelion upon Ossa?
Part of thls exoess ln Vlctor Hugo sprang from

hta innernv.at naturo. part of it was due to the

rdle whlch fell to him on the threshold of his

career. The story of "Hernani" need not ba
retold in thls place. Everyone recalls at the
mere mentlon of the drama all that It m.ant to

the France of the thirtles. and especlally to tho

young writers of Paris. Gautier's red waistco.it

la one of the most famillar things In th.- hlstory
of the theatre. But these letters of Hugo's Klve a

renewed sense of his own ooaacctloa wlth th*

great romantic campalgn. Many of them werf

wrltten ln the tnbk of his tirst thealrical ox-

plolta, and they revive perfectly the atmosphere
ln whlch he llved. It is. perhaps. not to be

wondered at that he took hlms. !f Berloualy. Ha
was ln the ey of Pnrls. He found himself lhe

BUndard-bearer of a new literature. His taotlcs

imply what the rondltlon of things must have
been. When he wrltes to the MlRlBter of the In-

terlor protestlng agalnst the declsion ..f lhe cen-

florahlp against "Marion de I.orme," and beRKinp
for falrer treatment of "Hernani," he explains
frankly the light ln which he re«ards his olBelal
crltlcs: "The dramatlc censorB." he aaya, "are

all taken from the llterary party oppoaed to us.

whlch Is a compllment to the party that clalms

full llberty in anistic Battera, to which I am

proud to belong (not that I wish to saddle the

Whole of the old school with the faults of some

of Ita members. but it Is a fact I point out by the

way). Now, theae censors, mostly dramatic au-

thora themselves. all of them interested champl-
ona of the old llterary a.s well as of the old po¬
lltlcal rtglme. are rny opponents, and. if need

be. my natural enomles." Nalural enemles!
Th.t hlt» the nall on the head. Hugo's llterary
antagonlats were his peraonal foea, and when thls

ta aald, not Hugo'. feellng alone is touched upon,
but the general feellng which made him, whlch

put him ln hta place and kept him there. whlch

provea, as has been said above, that he owed part
of hia pontlfleai nianner and his excess in matters

Of taete to the elevatlon upon whlch the publlc
movement of the time placcd him. He was a young
man when he threw down the gauntlct of ro¬

mance agatnat the claaslclsts. and slnce "Her¬

nani" waa made the rallylng cry of his factlon It
ta no wonder that hta head was turned, that h.
looked upon hlmeelf a. a very important person,
Wbo, aa/ an lndividual, was waglng a battle

Bgalnat Individuals. It was not in his nature to

aerge himself in romanticism. He preferred to

regard romantlclam aa merged ln himself. This
ti la wMok glTBB him. to aome extent. at least.

the air whlch has been pointed out In the letter

to M. Louis Pavic; this it is whlch sets the tone

of the appeal whlch he sends to Paul I.acrolx,
l.cKKlns him to Join a body of "clariueurs" at OM

Of tho pcifonnaacea Of "llernani": "W« must

not rest on our laurels. The enmy Ifl .." the

alert. The ihird performance must .lisotirage

them, if posslMe. Tberefore, In ihe name <«f our

cberisbed frecdom, summoa th" nrhols dau <>f

brav,- an.l falthful frien.ls for -Monday. 1 IOO* Ifl

you to h.-lp m<- in pulling out this last too.h of lhe

old classi.- Pssjaaaa To lhe reseue. and advanee!
. . T.ll your good brother that I COUBl on

him for Monday glthOUfb 'Hernanr must bore

hlm tenibly. The great cau.se is at Ktake. and
not myseif peraonally."
Tbe eoncloding Bentenoc «>f this letter. it may

i... observed, bi har.liy eaact Hupo could ex-

hii.it a eertain sort ..f modesty, but in the h.np
run It was "moi-meme" qulte as much as "the

cauaaV f. r whlcb he foupht. Wllhtn a f«rt-

niKht of lhe letter to 1'aul I.acrolx he wro.e an¬

other to Armand Carrel, ir. which he aiiu.les to

his pr-.scrlption by .he Acatlemy in a vein of

d.-ll(.htful o.mplacency, and he takes pains to tell

1:1s corraspondent that his llfe has been one of

soiitu.lr-. ..f consclentlous flevotlon .o art. "in
an age when everything ls done by salons and

reewspapeia," be declarea, ''I bepan and contln-
UCd my eareei'wlthout a singlo salon <>r n.-ws-

paper." Yet ihe epis.ie to i.acroix, apropos of
the dnsslc opj.ositlon lo "llernani." shows that
he was not abovs lighting the er.i-my wlth its

..wn weapon, i. e., peraoaal Influenoa, and there
is more thnn one letter in thlo collectton whlcb
points to .he askirig of favors or th<- antlel-
pation <>f favors tn come. The ring of th<- let¬
ter writt-n to King Joaeph in 1881 is not nlto-

gether free from the barab laas of Belf-lnterest
"Permlt me. then, slre, to offer Your Majesty, as

a peraonal compllmant, a copy of my lasi work.
. I hope you will reatl it with indulKence.

You will BCfi in it. as in all my other woiks.
the name of the Bmperor. I alwaya allude to

him, becauae be is alwaya in my mlad. lf Your
Majesty has honor... BM bjf readit.K what l
have bitherto wrltten, you wlll have notlced that
in each of my works my admlratkHl f.«r your

iiiustriotis brother has grown decper and deeper.
more and more h.arlfelt. more and mOTO free

from ih<- royallst alloy <.f my early days Count
on me. sir.-; the llttle I can 1 will do for the

belr of the greatest name ln the world, I thinh
be >an save Prance. I wlll say it. I wlll wrlte
ii. an.l, please Ood. i wlll prlnl it "

Thai BOUn ls vciy lnyitl. and posslbty f.-l! upon
the Bonaparts rar wlth no sugseati-n <>f aughl
but fldelity. CerUlnly Hufo showtd, on the

wbole, thal he ba.i a patrlotlc heart His rea*

..nl through tbO mase <>f the polltlCS '.f his time

i.- clear etiotigh, even if his CTOWB <>f exil.- is ig-
r.ored, Tet, :,i a way dlfflcull t<> deflne, hla
worda fail t<> -my convletlon and tha explana*
tloa wo ild BCam to be that he u.teied ..»> many

..f them, thal he latd on his colors n llttle too

lavlsbly. Wrltlni lo Hlle. Loulso Bertln, nrbo
was tomposlng Ihe muslc for an <>pera founded
on "Notre Dame >i>- Paris," ba says: "l know .f

a good and happy family for which I have a

iuaitf.it affectlon, and that is yours." s., far.
s<> good. Bul when be contlnues and obaervea:
"I would glve the r«-st ..f tho world for Les
Rochaa, an.l the real of tbe people in it for your
family," the r.-ad.-r knows thal the llno be-
twetn iruih an.l hyperbole has been paaaed. ii

is plauslble to bb) that it is only tba line be-
(ween matter-of-fact prose and gTBOCful gal-
lantry: but the style ls too Ciara. teristl. ,,f

Httgo; >.ne g.-ts sick of his sugared complim.-nts.
so sick <>f ihem that all his falr WO.da begln to

aeem falae Occaslonally th'' note is true and
dlgnlfled. Read the brlef letter In whlcb Hugo
tells Merlmee ihai h.- exonerates him from
nii compllcity ir. th- rrospension ..f "Ls Rol
a'Amuse." The dlctlon there la almple an.l

manly. But turn fr«n. this exnepllonal fra.
ment to tbo irresj ndenca beartni upon a'hai
wouid aeem to have been a mlsundi rstanding
between himself and Balnte-Beuve, that ln

VOlved Mm.' HiiK"- Th- anl-ni perloda BUg

goat a maudlin sentlmentalist and it la amualng
to thlnk of what BalnU-Beuve hims.-lf mual
hav.- thoughl ..f them. Balnte-Beuve, wlth his

.erenlty and his un.-ning sense <<t measure.

Vlctor Hugo n.-v.-r had a sense "f measure.

ll- could advlae Vlctor Pavle on queatlona ..f

rhythm and Btand out for "an ii.t.-rnal regu-

lai-ity in th- arrangement .-r th.- metre." but,
curiously, he had nosueh Internal polse hlmaelf.
This applies io hla poetry, ln spit.- of the S-.vin-

buinian tiadition; It applies to his novels, whlch
are arn >ng th- n.ost amorphous thlngs in nctlon;
and it applies t.> th- whole bfe and cbaracter
of their autbor. ib- wai. ;i aentlmentallsl ..n his

llfe; how mn.h ..f one th" reader naay Judge
from th- folloartng pasaage, if from no other, In
this <¦ irrespondence. it is enough t.< allence tha
Hugolaters ibemselves: "1 srenl to Bee Cbam-
bord yeaterday, You cannol Imagine how olngu-
larly i.eautiful it is. Bvery encbantroent, every
klnd «.f poetry, every folly, aven, is repreaented
in ih<- admlrablo qualntneas of this palace .<(

kninhts and fairi-s. . cut my name on the top
of the hiphest lower; I loob away a llttle storie

and mosa from it, and a pie.e of th«> fratnewoik
of the vvlndow .. t which Kran'is I wrotO the
two l.nes:

" 'Souvent f.-mme varlo,
Blen foi <iui B'y Ber

I value th'-s.- two r.-liea hlghly."
11

No d tubt the .'ri-llcs" WOI. treasures to poa-
s.-ss, but what a flood <»f llght the confasaed
vandallam lets in upon the last lastlncts of the
nan. It is inconcelvable that any one of abso-
lutely pulaaanl and reflned g.-n.us eouM hav<»

done such a thlng. lt is the deed of a rnan wilh
a tlngc Of vulgarity in his soul, ? ting.- nf Int.-I-

leciual dishonesty. Hugo <1<-. eiv-.l himself aa

to hla glfts. After that It was not so dllflCUll
as It mlght BCena to d.-eelve the Kren.-h people,
Whlch, for all Its sagarity. ls terribly pron<- to

take a ma 1 at his own valuatlon. Hugo s.-t l.is
value high. and his has been one of the splendld
reputations of his eountry. Ther<- is no llk-ll-
hood of its wanlng, eith-r, because lt has been
lias-d upon go,,d rjualltles, aa well as upon
othera of m»r.-ly apeolouo cbaracter. Bul lt ls
Inipoaalbli io feei that his was a Bawleeo ln*
Bplratlon, that his was a BBturs genulne tbrough
and tbnmgh He re,-alls Ihe pos.-ur Ioo ofteo.
He writos to one frlend: "The th.-a.re is a klnd
of temple, humanlty is a sort of rsUgian. Medl-
tate on this, I'avi'-; It Is a pl.ee of Kieat iinplf-ty
or preat plety; 1 believe 1 am aocompllshlng a

mlsslon." Ther.- Is tloblllty In the lil.es. Bat
when In another letter to th.- satiic eorraspondent
he describea the kind of th.-atre he WOUld lik"
to manap- hlmselt, lt turna out lhat it would
be a prlvate luxury, far remov.-d from "hu-
maalty." "I shall only write th<- pluys," bq
sa>8, "and, once the machlne |a atarted, shail
perhaps ko ofl! aml nrrite them on the Lake of
Como, or <>n the banks of the lthine, or In your
house." It Is a channliiK idea, 5>ut where docs
humanlty 0OBM in? "ThroiiRh the gateo of my
bnagtoatkm," Hup.. promptly reaponda and
th.-r.- we get the Juatlflcatlon of his rcn.mn.
He neur felt the et*y "f humanlty ln his very

soul. as Halzac. for cxample. felt lt. He never
touched Iflfo os |hf younger Dumas touched lt.
He never meant, we l.elleve, with half as much
in.enslty aa he ahould have meant them. olnce
he ured them at all, the protestat.ona of love
and affectlon by which his correspondence ls
rendered poslthely sac-harine. Hut In the world
of Imaglnatlon he moved wlth supretne assur-
anee. Tall him Bentlmentr-I. as he undouhtedly
was, to the point of Btckllaeaa Call hlm arti-
flelal. < one-ited, eoloasally oncelted. He . annot
saoapo ths . j:arae. B r. :...>:. that he la one of tha
great lmaglnatlons of Krench literatuie, and
you have done hlm the bald.at justlce. "L.js
Miseral.ler" .8 damr. wlth the molsturc of Artl¬
flclal tearo, "Quatre-Vingt-Trel_e" is me.o-
drama of the moat unblushlng detcrlpt.on, but
both booka have an Immenee fui d of creatlve
flre behlnd them. Wlth them. aa wlth the
poema and the other invels, there ia a richness
of color. a fulness of atmospherc. a blaz. and

fury of rhetoric, half-)\ordy and half-emotlonal,
to whlch the caMeat erKle in the world would
have to yifdd hoinage. It ls because he has UM88
glfts that Hugo stands. as has beea said. mld-
.ay betareea tho two extiamaa of crtUdem. Be
is too rhatorleal reaiiy to deaarve Bartaboroe'i
paaegyflc. His rhetoric has too much real en-

thtisiasm and too niu.li ..riginality for him to
sink so far as hla letractOTB would have him
sink. The obvious judgment woui.i aoem to be
that he comblned. as has been said. tbe gr-at
wlth the Uttle, the greatn-ss of a BUperb work-
er In WOTda with the llttleness of a I'.mlted splr-
itual force. His letters cnntlrni the hypothesls
lo a do*.
We speak. it should be added. wlth referenc-

lo lhe volume before us alone. It Is the tirst of

two, nnd the eecoad, whlch wlll be brouglit out

in a ahort tlme, ia atmllerly handaome form.

mlght do somethlng to nv.dify the Impiar.slon
made by the letterH now offered t<> the puMlc.
Tet thls seems unlikely. especlally slnce M. Paul
Ifeurlee has ahown himself so tactlesa an edttor
already tnat <>niy an .hflmins ma«« <>f

flrst-rate malerlal COUld aave him fn.m dlflclo*-
Ing his hero in as aorry a pllght Bfl he BOW is

made to experieace. lt is doabtfal. loo, If evea

B ralsing of tbe quality Of Mugo's letters In the

next volume would do much good. Th- eat has

been ift oul of the bag through th- reckleaa
manner ln whlch M. Mearlce has prlated .very

acrap <>f writlng upon whlch he couM lay his

baad. Hugo cannot Btand thls, as we have

abowc. Poeaibly, if ba had beea edlted with dls*
erlmlnation. und the < r-run of two volum-s bad

eea compreaaed lato ne. our oplakm <>f btta
miirht have been rhaaged. Oa the other hand.
we w i.ild have I.n decelved. The truth is what

Ifl wanted, aud tO bare all Of Hugo's trivinl bt-

ter. as well aa his maalleal commaalcatloB. la
|0 be (1,1. to wilk aroUBd him, as it were. nnd

t,, stiidv him at full b'ngth. S.. studi-d. it mUBl
l... coafeseed that ha taavea tb- reader Bfldl)
dlaaettaBed; so much «... in fact. that ln looklag
back over tbe eorreapondence one reela no gratl-
tude as me fe. ls ln r-calltng the lel! M of
Thackeray or FitxgeraM or Lowell. Tbeae mea
atand for tblaga lenderly hamane aad eympa-
theii,-; they add to ...ir kfl iwledge <<t humafl
nature. Hugo addfl Bothlng to our ga neral fuad
of feollng and BBdcrataadii g; he Increaaea aolaly
.-ur knowledge of hlmaelf, Bloce he ls an Im

portanl author, oaa la K'.id of that lacreaee,
almply ns a mattei ol luformattoa; i""t alace
it meaaa alao a dlaUluslonment, the lettera ara

leaa welcome We wouid rather have eherlflhed
¦ uttle mor- <. ...rid-i,. - In him aad ara aorry
to aee it taken away. The novela leave ua ln

poeaeaelon «.f lhe bellef thal Hugo waa a greal
romantlcist. The lettera BUggeei thal he was

a ....l.i-i.i.led actor bi whom cheap aentlmenl
took the place of Btroog aad permaneal feellag.
if the reader doubta n.is i-t nim examlne the

lettera touchbig upon tbe Wrth nnd deatta of
hta flral chlld aad thefea moathaofllfe graated
to the iBfaai Never did the expreeetem of
pateraal alfectlon aouad aa thla. Theaa lettera
Bbow unmlatakabl) ln embryo lhe author «.f

"L'Art d'Ktr. Qraadptre," lhal is to aay, lha
author of a rontradlctton In term. Imaglae nn

artful grandfather! lt la like i nuMiufartured
poet. Buch a man la Hugo la all the aoa lal r--

lation- of Ufa. He veaeered tham over wlth »he

spirii <>f arttflce.
?

)1R. ALDRICWS NEW POEM,

A BTORT PROM THE APOCHRTPHA IN
BLANK VKRBE

JUDITH AND HOIiOFERNEB. A Poem. Br
Tl,..ne.- H..II-' Aldrl I. Ocl.VO PP. vl .

Boeton aad New-Yorfc Heughtoa, MlflUn a

Ta begln wlth. Mi Aldrlch pui hi- Dnger upon
,,. of th. I -i motlvei ln llterature when he

tht hi rolc Judlth ->f tbe A.hr) pba for bli
th.roe. In los prefaee ba namwi her wtu. <h..r-

lotte .'or.i.i>: and thoui h Ihe Muaa or n

mtahl reaenl th. Juxtapoaltlon <>f lha <«.> women,
ll ^ clear to any merelj lympathetle n id lhat,
...-i.it.. t..r cournge Ihe modern herolneTind the

legendary rh.il one bnol her n. roai Ihe agei Both
moreover, appeal lo Ihe lm.gln.tlon wlth ll ma

noblllty, In both » womanl) lenderneai *urvlve«
over .nd abova Ih. Bt.ra ba iuIj ol lhal ngtng
f.ii- whlch thej p*raonlltad Modern u llctam
llmldl) Itfta it- h-oi fr.,... llin. te ilme ¦ .! sayi
th.it Chariotte Corday w.i an aaaaaaln, thal Mai U
W.I .. \i'iin. not ., |U.I MCrlBc. o.ilv tb.
day a rerj reaeonabli and pet uaalve attempl «

tn.de le whlten bla memorj No doubl if thera
wen anj documenta acceaalble, w. would bava
tontc ....- hohllnx .. brli t for Hotol pour-
Ing acorn upon hta eaecutloner. Bui rh. forc ol
trei.idoua -i.I .rrlea far, -.-p- ctall) a -

Inatlnel of m in leada him Ifl admlra It, d ll («

uniik. ly thal anythlna wlll evei be aald whlch
eouM n J dlth ol ihe amalla portkm ol ber
r.,,., Bh.ntlnu« and wlll eontlnu. i" Ihrlll
ii,. i,,,,!, ..f her -'.or Wh) " it- Btiaa ihe waa

eitremelj beautlful, Bad beaut) Ii Ifl Itaell an ap¬
peal io whal i- r. v. r.-iu .nd generoui. In m.n.

Purther, thi deed iha did haa nol onl) tba grand*
aar of a dlm eptcal tbae aheai it. bal leocbea
tbe moHi modern temperaiaenl wi'h a lena. «.f n«

.iii<i...|iv and mlght. Judlth atrueb .. bhw» thal
wai ii.i"i i" ¦ rery huatan crtata. We bm) pui
Ih. whol. .ir,.mi. r..r back Int. .. aphere whereln
Ihi-io atruggled like ;. phantom raee In world
clouded by iflvlna punlahment. Ulumlnaled by
dlvlae Inapiratlonfl; bal al the core ef u.is legend
tbera is a polgnancy of buman angalah aad buman
vlctory whlch makea 11 -v-ry inch aa langible .. <

Charlette Cerday'a ael or tha Battla <>f Waterlee.
We feel thal lhe men, th<. women. tha cblldren of
larael, people like euraelvea, neeiei th. death of
llolofernea i.nd tha eoaeeejiMnl deatraetlon of ihe

Aaayrlaa anay. We feal all tha dflBcelttaa lhal lay
before Judlth ln lha achl.vem.nl of tbal death, aad
«..¦ realla. tb. Bubtleel emotlon ef her eontemeor-
arles thai waa arouaed i.v hei trlumpta
Tbeae tblaga nre realhwd, wa aay, conalderlng

jiist the outllnea of ihe atory whlch wa get from

th<- Apeehrypha Wlthoul Mr. Aldrtch'i ald wa
eaa araap lhe baraeta r of Judlth. Th. qumtton is.
then, I...^ he intenalBed <>ur aympathy, ailed oul
...ir portrall of her and our pietare of tbe aceaea
ln whlch ihe laoved? Regretfully, ii.es.. qiMatkmi
mufll ba anawered i. th negatlve. "Judlth and
Holofernea" la .'. mature pleee of work, and lhe
v-ry authorlt) and flntah ..f Mr AMrleh'a an «;\.-

lt a dlgalty whlch eamawndi n ipect. Bui reapeci
ls not th. trlbut. whlch th. rrader Btanda read)
to p.) to ;. metrleal veralon >>r ,i paaakmately r..-

mantlc lale. Th. lyrtcal narmtlon of Judltb'i ex-

pioit oughl te make Ihe polsa beat fbater, eugbl
io stii the emotloni iik- a traanpei call, aad Irae
hlnnk v.-rs- baa alwaya i lyrtcal Bre ln lt, tt movea

awlftly, in. io.iiou-.iy. maaterfully, Mr. Aldrlch'i
verae is auavel) pbraaed, yai u \\.\h no moraiBOve<
tii.ni, im mor. |i..Hsioii ih.in ir ba were Mtabrat<
Ing tbe developmenl of a nuthematlcaJ protdem,
one.-, and only BBce, the Blllggtoh t'alt ls (|.il. k-ne.l.
n is ifl wlthln hnlf a doaea paaaa of tha conclualoa.
Judlth haa amlttea Holofernw In bla tent, aad h-r
niKht wlth M.rah, tb. band-mahtan, ImawdlaMy
after. hpurs Mr. Aidii-h rery nearly te nervoa.
Imputalv. utteranee:

a l.ni'i goag Btrueh twelv.
And the iwo women paal lhe atlenl guard;
Wlili meaaured footatepa paal aa If to prayer.
But on tba eamp'i lone >'.i»{.- f.nr gava them wing,
An.l gtanclna nol bahind, they n.-.i iik- wr.iiiiis
Through the huahed niKht Into tha aotemn wooda,
Where, from gnarlad roota umi palaled tr.-, blaek

anapea
Roaa up, ar.d seein.-d to follow them; nnd once
Hom- ereatura etartled In lhe underbrtuh
M.i.1- >ry. .nd froz>- the blood about ih.-ir bearta
Aeross tha plaln, wlth backward-atreamlng halr
And denlh-Whlte toee. ih.-y tle.l. um u .t la i
They reach«l lhe roeka si. »-i> upon whoM rre.1Tha sr.iy wi.iis looaMd threugh vapor, Thla theyclonib,
Wii.i wlth tba pragnaal horrora of tba mniit
And flunK thimailvea agalnal tha elty gatee.'
9o fi.r .us ihin ko<» ii i* aplrltad; aad Iwitdaa botag

plctoti.il. as Mr. Aldth h's beHt ver«e ijwnjs h, lt

nadmititi dly wakaa a .sei.m.- of Jadlth'a terriiie.i H,-n-
nuilon*. baparleaa now ihnt ih<- head of the he-
eieging temmflfldar im in Marah'a raakta and tha
tensloti Bf h< r j.».Jourii in the Asvyiinr cninfi Ifl r.-
laxed. At lhe same tlme It is hardly plens.nl to
have to admit thm u paaeaga iik« this repreaenta
the j.o.'I'h blgb-WatOT ninrk In lhe |>rc».nl liisl.iiue
Ha. did better lt. "Wyndhitm Tov.-.-rs." Mnd thi.t pr<>.
ductloii Is more clcver th.m peetloal] The melun-
choly truth socms to ba that Mr. Alorl-h wnn nev, r
Intended to he a ilrumatlc po.-t. Ui- . uthusia-,n
wiii BaawtlaBM enro hiir threaBk a iirief aptaada
of draieeUc atgahVaaeej bal ba n..«-.!« tha lyrtoal
form. as w.«ll Bfl the lyrlcal Impulse. to tske him
evea a shon dtataaea .cros« « fleid m.uke.i i.>-
atlrrlag dooda ..:"! Mtuattoa* Te aa) »ue un-

famlllar wlth hla «uik aa . *ik«i oi .oiui thi>

volume mlght s. em to deny hlm. moreover. ao much
as a lyrist's wreath. He Introduees a song for

Judith. la tha third book. wlth the declaration thai

%UkO a mlsf.
T!:<- BtUBO. .Trlfted from the silvery strlngs.

This ls too liigh pn.ls.-. Th* StanBBS that fo.low.

beginnlng, "Tne aanatl freen grapes in heavy clus-

t.-rs grew." eoataln M muete al all. Bul this must

i.r.t he tak.n aaan IlluatraUoa of Mr. Ahtrtoh in his

lyrie muni'iits. Ha has bc-n melodtous too many

tini.-s for thh on- fatlure to be r.ekoned agnlnat
him.
The fallure of "Judith nnd Holofernes" as a

whole B not to ba regard.-d wlth so much urbanlty.
Th.re is BOmethlng BUsaMous ln Its flacctdlty. The

tepi.l narratlve provok^s B surmlse that Mr. Ald-

rieh, wl.h all his Imaglnatlon. la nevertheless un-

al.le to se» the full glory of his theme. That ls a

forlorn thOUgbl to have, about a poet. It may he

falr.-r, howev-r, to dbusdss it ln favor of the ex-

planatlon off.red above. that Mr. Aldleh .» out of

his element ln this work. and IberefOTO not entlrely
to blarn.-. It ls the easler tfl aeeept thla lnferpreta-
tion of his bBpotaaea as the slnger of Judlths famc,

biasatueh aa he has imbedded in this booh osvaral
paaaagea whleh recaU hla deaeHpUva art ln Its moat

attractfra pbase. Ha Boas notmns to m«k- i>i-

drama dramal.e. but he provtdes a beantlful plet-
iir- wh.-n be t.-iis of j.i.iith In her tewer and of her

angello Hattant lf Mr. AMrteh could ruprodttca
paaelona -bbBIoob, bb arefl as he reprodu.-es bp-

pearanees In thla fragment, he mieht make a mas-

terptece of his "Judith and Holofernes," supposlng
he were to rewrlte II some day. only lt ls to be

hoped thal he will att-mpt noth.ng of the sort.
-e-.

LITERABY XOTES.

Mrs. Rebeccs Hardlng Davtowritas so littl.- now*

adaya thai the younger geraeratlon may ba aseused
f.,r forgettlng that ihe moiher of the aotbor of

..Prlnceea Allne" is a novellet hereeW. H.-r gloomy
sioty. "I.if- In tbO Iron Mllls." ls g mueh stronger

place of worb than -Mrs. Burnett- "Lass a' Laar-
ti,." bul ii- former baa gooe into th- iimbo of

Ihlnga aeglected, whlle tbo latter has won its way
into tu w rdltlona Both atorlea lt bbusI be admltted,
ar.. Bomewhal hyaterlcal bi lone.

.Mrs. Davlfl haa lately wrltten a new nov. i whleh
t m Harpera are brlnglng <>ut under the title of

"Prancea Walde .ux." There ls a Kood deal of in-

tenalty In tho etory, In wtateh a mother who has

apenl reara of Blavlah devotlon upon her only son

.--.-> hlm begulled IntomarrlBgo by an adveatureaa

"Clarlasa Purloaa," w. E. Morrla- bbw n.nei.
..,., f, , ir, r. ln- i falr w.im.in who ln

angi r bi i. r huaband toevea bhn and flnds Intereet
and occupatlon In varloua reformatrrv fads of the

perlnd. Her llfe WlthOUl her l.-rd I-. as Mr. Norrls
-.. ta oui far from pleaaant, some of i:s IrrlUtlng
Inctdenta belng descrlbed aith much hUBwr and

-..-r- .i.i.- rynlrUm The author avMentty flosan't
approve of lhe New Woman.

Mr WhNtler l< 10 nrlr.Z Mll a nrw edltlon of

.The Oentle ,\n of Mahtng Bnemkw." II aill he

no m-r- reprtnl "f the flrat and now faa-OUfl pubH*
ratlon, bul .. ...nsi.i-r.ihh enlarged .-olleetion of

his inlmltabte wlttldama The booh has been erlt*
Iclaed, of coorae, and eapedally by tboao wbooa
i alpa ii.- Buthor ao gtoefully haa eaptured. hut

lhe rh I of thoae who have felt lhe stlng of the

"Butterfly" wlll never dlmlntah the effe.-t of hla
Incuralona among "tho aerlous ones of this earth."

The book bi one <>f the wlttleal of tbo eentury,
and tha. Ita wll la genulao l« proved i>y ihe fact

lhal ii i- aa ir-.i. now aa when ii was iirs: broughl
to n.i.t Take ni- retori upon "Oacar," whea he
had followed a brlghl aaylng of BThlatlee'a wlth
.vatlor tha. i.- artahad be could call lt his

own. Vou wiii. my boy, ro- Blll," replled the
palnter, and there la a laugh ln ihls >.-t. Tbe

retori In tba pjatter of "BalaaaVa aaa" Is entranc*
in* uhisii-r bad compared Bome one to "tbe
Ui greal crltlc. who had opened his mouih to
Balaam." Then comea .. thlrd p- raon and pobita
,,,n thai "tbo im w..s rlght." Be-enter Whletler
with n.a remlnder lhal "ll is the only eaaa on

record." and "tbe age ..f mlraclea la paat." The

new rdltlon ef "The Oentle Art" wlll be ¦> boaa.

tr, r ra tb. < nd ol ih i month or, Bl lhe lateat, la
Novemb. r. the flrat of Mi Henley'e twelve voluntea
f Byron wlll be publtsbed. II b good to oeo thal it

wlll .«;>!>. .r ai a asonable prlce, and lanotto be
la inched aolely In one ..f I loaa ezaaperatlng adltlona

nolaaeui i" alone m.. poaaeaa They
win be provld. <i a ni. a -i\ guln. i edltkm, of eourae,

much may ll profll them, bul Ihe poblle is to

iw> bleeacd wlth ae. of oonvenlenl and arell*made
ai I. than K .¦ "h Thbi la tha more t,, bo

approved alnce Ifla nnqtieatlonably irne. ao Mr

Henle) i. ¦¦. lhal thi llme la rlpe for tbo
!.. |'p i ..\\ ,' r ¦¦¦ ri- wn ..n.l brlak <li..-

a ui tuppl) b orr. llve .. mui r. of the feeble*
,. ma. i* atlll Mi.g rootemporarj llteraturo, He
- |- |c, .\, i. in Ihe doyo when almplo-

BYROM at -ii11: ai;i: OP skvkntkkx

t«nn aped hla shi.t col.ara, and made bellevo they
ii.nl paoalona Thero arlll naturally bo *<>me of the

aama rubMah talbed when Mr tienley'o new odttlon,
lhe nrsi ..r any conse |u< nce lo ».. prlnted In yeara
haa begun to havo its effect A Byron revtval In
London. whiie ih- tninor i>.» and th- tnicr proaar
in- runnlng about, is Ineoneelvabla wlthout a <-,r-

tain amouni ol nonaenaa In Ita train, Bul there ls
ii wlde Budkm. of the moei Barloua charaeter walt-
Ing for Byron, and tha poema and lettera, the dia-
ti.-. and Bpeeehe*. arlll ba awalted «lih thedaepaat
Interest. They ore famlllar now, yet ihey wlll t«ke
., new leaae of llfe under Mr. Henley'e aageeloua
n'lltorshtp.

Tb* oubacrlptlon to Budyard Klpllng- new book
of .-allads. "Th- M.v.n S.-as." Is BaM to have al-

readj raortyod IMOI coptea in Bngland. Mr. Klp-
llng ls one of tbe few modern authois who have

won both for'.une and f.itiie fatne, no. notorl.ty.

Mr iiow-iis has been busy <>f late, aad the Har-
in r pubheatkma are to prodl by li** Industry, His
iiov-l-lte. "A Pair >.f I'lttl-nl l.oveis." *s to appear
ln ihe "MagasUM." whiie his novH, "Ragged Lady."
wlll mn through ii"- "..../-.'" I.. ii.a latter balf >>f

II ui-- peraooal recolleetlona m Dr. OUver BTea-
d.-ii Holmea are lo ba publtsbed in tha Deeember
number >.f tbe magaalne

There is aald to i»' new Mographlcal rnatter about
Charlea and Mary i.ami>, as srell aa bltberte unpnb-
llahed lettera from tho brother an.l sisier, la ;. booh
whleh W. .'. Haalltt Jias oeni lo tho presa The voi-
iime ix to ba entltted Tho Lamba; Thetr l.ives,
Thelr Kr.-n.is an i Their Correspondenta."

Tbe Nterary jo..in.iN of London bave, In moat

eases, dorllBsd la prtat lUuatratloaa bul one of
th.. Oldesl of th.-ni, "The Acadsmy," haa a. last
concluded to adopl the praatloo of pr.nt.ng aaaall
,...ts here and there In Ita lOXt. The pnper pa^ses
next month to a new proprleior. an.l Mr. .'o.ton,
tae preseni Bdltor aill ba aucceeded bgr Mr. Lawla
H.n.i. Tba int'er Mbs been Bdltor nf "The Pall Maii
Hudget." an.l It Is belleved that he wlll Introduce
aome of the featurea of lhal piihl.catlon Into "The
Aeedomy."

Wiillam Morrls w.ll be tha BUbJOCl of a Mini.i .ua
v.luine to be publl-hei. th.s a.-asun. If wlll he un
. liliorate survey of lilr- work as "an in.liixtrl.il and
decoratlve artlst, preserver (as .llstlngulahed from
r-xlorer'i of anclent moniimenta, and gencral
w-orker ln the aesthellc movemeni of the day."
The book has been wrltten by Mr. Aymer Vallanee,
a w-f ll-known dlselple of Morrls, nnd wlll he abun-
danllv UlUStratSd, some of lhe pla.es belng fne-
etmlles of drawtngS by the artlst himself. A eoni-

pjlatl bihllogriphy, Intludlng the worka printe*. at
ihe Ktlma-Gii 1'raaa, wlll be glven la tha voiuma.

SANDRO BOTTICELLI.
SOME UNFAMILIAR SI'ECIMENS OF HIS

ART.

THE lUASTRATIINS TO TMXTE-A BOOK OF RE-

rRODVCTIONa from the rark prawisgs in

THE RERMN Ml'SElM ANH TIIE VATP'AN

.aoaaa tfovaa on a puMtamnm
I'AINTER WHO WAS AI.HO A PORT.

Of all the artists of the Itallan Renalssanee
the r.ne who has most. frenuently oanupled the

attention of the crIMcs has been Sandro Bot-
tlcelll. Lesa tyoical of hta tlme In BOBM re-

spects than several of his contemporarles or

Immedlate followers. he Is, nevertheless. an In-

cessantly recurrlng flgure ln the hlstory of

Houthern palntlng. »f Southern Imaglnatlon.
He poeseused, .ndeed, one of the most tmagina-
tlve mlnds of the tlft»enth century. and. per-

haps. one reason why he has been studled wlth
flO much enthuslanm lf» tliat he. more than moat

artists of his day, stands for the poetlc In-

ppiratlon Which waa tha most important ln

Kenalssance cultur-. I' la a curious fact that

for all his Mgnlflcance to amateurs and crltlcs
of art. he should have remalned comparatlvely
unknown until now in one of his most remark-
able workB. the 101 nf lllustratlons drawn for
Dante'B "Dlvlna Oimmedla." Thosa- drawlngs
hav? been known to speclalists. Waagen dls-

covered them In the eoliectlon of the Duke of
Hamltton, at Hamllton Palace, nnd «ince 1882,
when they passed from that rnlleotion to tho

Royal Museum of Rerlin. they have been more

widely known. About the tlme of the Herlln

purchase, too, there were found in the llbrary
of the Vatican at Rome eight drawlngs which

obviously belonged to the same serles. These

nis... whlch weie boughl by Pope Alexaader
VIII from the llbrary >>f Qaeea Chrtatlaa of

Bweden OB b.'f death at Home ln 1889, have

not been altogether bldden fr..m vlew. Hut lt

haa remalBed for tha eallghteaed enterprise of
ha preaent day to glve tbe eotlre ael of ptotarea

i really exteaaltre Irculatloa.
The) ii" befora u* Ib one of the nobleel vol-

iiin-s whi.h the typograpblcal and reprodactlve
arts have glven t>> tha world Ib a long time. it

la publlahed ln this country by Ifeeara Dodd,
Mead i Co, They brloB M f.,",, '" an *'(,i'

IIob nmited to B00 coplea for Eaflaad and

AnuTi.a, whlch edition waa prlated Ib .piarto
firm at the [mperlal Preea Ib Berlla. T|^ tttle

page ruaa as foll wi: "Drawlaga b) Baadro ib>*-

tlcelll for Daate'a 'Dlvlaa Cotantedla.' Redaced
Pac>8lBillea after ihe Orlglaala ln the Royal
Mus.'iim. Berlla, and in the Vati.an Lthrary.
Wlth an latroductlon aad Commeotary by P.

l.lppmann." AccordlBg 10 the COBIBMBtatOr Of
this volume "tbe aheeta oa whi.h the drawlngs
are made are of Bne goatakla parehmaat. aver*

aging 124 laehea hlgb by 18% laehea wlde. Oa
the Biaooth, or ao-called Heahy alde." are he

drawlags, on the rougb or 'balry alde1 of each

abeel a caato of lhe poem, dlvlded into six eoU
.imns. and wrltten ln B haiact.-r known la Italy
aa 'Alla Anti.a.' The ortgtaal arraaaawoat of
the aheeta waa auch that the text to each uius-

tiation faced it. so that the reader, oa opealag
tha book, had both drawlng an.l BOBB) before

h|m. All the drawlngs are flhotched In with
¦ BOfl silver-polnt, probably COmpoaed of an

illloy of silver and Uai. and flnlsh-l wlth the

p.-n ln Maeh »r brown lnk; tbe llghtly toucbed

OUtllaea are flhaded here and there where BBOdOl-
llng ls to be BBggeeted." These lin.-s. wlth our

far slmlle of th- drawtag tO neconipany the

llfth ennto of the "I'aradlso." wlll glve tho
reader a -lear Iden of lhe facls of thls work of

Bottlcelll'e. Herr UppBaaaa dlacreetly nscrii.es
the Dant. Ulaatrmtloaa to a perlod, Bay from

1480 to 1480b wh.-n Bottlcelll was attraetad by
the aermoBfl of Bavoaarola, nnd drlfted int.> a

vein ..f peaalve ratloclaattoa hlghly favorable
to the elaboratloa of Daateeqae aabtletloa. He
waa born la 1448, aad <Hed in 1510, so ll wiii he

aeefl thal the Daate drawlaga betoag to tbe
evenlng of hla career. ln thal COBtOBtplatlVe
twlllght ict thoae follow him who wlll wlth
questloaa ns to lhe laeaalag of this draarlaa
or that. iiinicuiti.s wlll attead thelr queat, bat
Herr Llppmana is ns ludd ns ha is eradlte. For

every llliistratlon he provldefl an explanatlon
that Is in the mnln BafBcleat. 11 Ih BOtO on the
drawlng wblch we reprortuce, for exainplo. Is

brtef birt adetjuate. It reprosents. he says.
Daate gaalag upon Beatrtca aad daai|ed by the
aaperaatural brlghtaeea »f her faoe. she an-

awera Ib th<- negatlvo Daate'a laqalry as to

whether man can nuike atonemant f.>r brokOB
voarfl i»y other aarvloe. From the eomaieatary
in this book, bowever, it is temptliuj ta tara
wlthoal deiay to the drawlaga tbeaiflelvea,
Mer.ly as llltmtrations of BottleellPfl fltjrle,

meraly as so many prnctically new recordn of his
artlattc fellclty, these drawlaga wlll raak at once

among the most pracloua docameata broaght i>y
the printing preea wlthla the reaeh of the «tu-
dent. ln thelr llnear slmpllclty tb. seetn t»
praaerve the very bbbbbco «.f thi' maa'e eimrm,
his qaalal orlglnallly. his graa e, his Inflnlfo dell-
OBCy. No one ever conveyed BO much In a mere

sweep of the point. Praperles wlth Bottlcelll he-
come somethlng m»re than mere coveriug. for
the human form. They are flung, Indeed, over
forms more dlvine than human, and thelr dlaph-
anous (lutt.r seems to be due to breejtos hlow-
Ing from renlniB undlsi-overed before him. His
genius waa fragile ln cjiiallty. He llved the life
of a typieal l.usy Florentlne, managing a great
stiidlo tn whlch his puplla carrlrd out designn
for him as though In an every-day workshop, but
the soul of thta palnter eacapi'd Ihe . ontainlna
llon of every-day thlngB. When he palnted the
nude, an in hta famotiH "Venus" of the I'lUzl. he
exhlblted a purlty of feellng an itnmlatakable as
that whlch dlstlngulahea hta numeroua panela of
the Madunna. He wnn a pagan In hoth caaea; he
palnted religlous and niythologlcal themen out of
the aame lnsplratlon, but alnce thla lnaplratton
mada for baauty la iu axoaj. raflaed aauia, Ulire

la never anythlng anomalous about Ua
ment of elther aacred or profane matariaL**sought In both the glamour that his dretfluT,*perament detnu. ded. He haa been caJle^
ancholy man, ehiefly hecause the faifa J**'
women are nearly alwaya drooptng 111^1*
HeemH to be a hurden of unutterable Borro*-

*
hta paganiam was of that ftno, Joyoun sort aSexcludes all morl.ldi y from a work of .rt

*
matter how sorrnw ful his faces may ba, th* ."*
ures In whlch they appoar are at bottomT*from Borrow. They were palnted out of a i?Ing for delight. out of an enthimlasm for ia
ne.n. The grlef whlch mrlk i tho modfr

"

in ao profoundly touchlp" a way In the "t 5
of the 1'fflii. those clrcular palntlngs |n 5£
the Madonna ls splendldlv <>nthroned. 1* awhlch never dlsflgures. Th~i" |* nothlng h^"*
wrenchlng about It. It Is rather the soft m'^'
choly whlch one feels In the loneHaeafl of a ll"1"
tlful moonllt nlght. among the mountalt>«

**

by the sea. Out of the dark. gllmmertnK h
*

there comes nn emotion whlch for all lt* »,.
*

Is a source of dcep splrttual refreshm»nt n
ly aniilyzi-.!. It woi.M prob.bljr hp 'd^ntlniKl^^
the Intense appre atlon -' b*auty. an appn-oil!
tlon so passionate as to border upon teara dIt
tlcelirfl aadnesa ls of much fhe same aort it
gests the wearln< s of a gealua overwhahaei h.
Its closeness to the very arcanum of nplrituallJII
sensuous beauty. Th mystlcal flgurea of th>
"Venus." of the equally famous "Primavera,"*
the "Oludltta .'. Oloferne," of the maaterpk**
whlch exlst In Italian gallerlea outslde of pjj.
ence. In lhe Lnuvre, In the Natlonal Oallory ij
Russla and In Germany. tremble on the brlnli ot
a world in whi.h eorporeal forms are reflned to
elemcnts In harmony with sup-rnatural ain.

In the IllustratlonB to Dante there ia reveai*
a alde of Botticelll's art whlch is not often ma.
cientlv studied by thOBB who have conflned theW
InvestlgatlonB to his palntlngs alone. In tkn

he has more ihan once caused moriern cntirtaflB
to wince under defects of mere draughtsmanahlp,
mere sclenee, of Whlch lt seems incredib/e that
so great B master could have been gullty. But
the technical mastery whlch eaoMB out so roy-
ally in th" poriraifs by llotticelli. and ln sueh
draughtataaaahlp as he gteea us in hii "Venus,"
is ahoWB at Its very best in the Pantc drawlnga
ln them all the artlst 'g hand w.>ul 1 seem to han
traced with unfaillng nccura-y and elastlcity thi
promptinKS of his fecund imagination. In thi
drawlng for th-* twenly-sevonth canto of thi
"I'aradiso." wh-rein Daate nnd Ib'.trlee Ut

BUITOaaded by drcilag ranks of angelic flgurM,
the myrlad llaee of th- compositlon are held t>

gether In u iinlty not only oompact. but «.

qataltely grac.M'ul. Qraeal That is the quality
witho.it which Bottlcelll could not bBVB breath^
his -n-hantlng di-ams upon parchment or upon
V......1. A daalga sprang into belng ui-.d-T his *rt

ln this d-gree or that of complexity, of simplirity;
but whether he dealt with one Bgare er twenty.
the work always proaorved a .1-!:. ate poise, B

Bymmetry of Hae, which make. him to-day on«
of the tlrst of exeniplars in all that pertains U

reposeful nnd WlBB rompoalttOB S me owliil
crltics would have lt that In this BTgaahl balanc*
of his Bottlcelll aatletpated the deooratin
paint.rs of modern art. lhe men who propoa
that a canvas shall be deftly "fllled." its rtfl-
stituents fuse.l Into a "pattern" of so much IlM
or color. It is a pretty fancy. but it will hardly
benr scrutiny outside of the esoterie eirrlei il
which "art" conslsts of .. high-flown Jarg.in inl
Ba adoratioti of Mr. H'hlstler. That dlstlo-
guished palmer having alwaya made his cob-

positlon a decoratlve unlt as well as a totality
of Intedectaal laterpratatlon, there aava h«i
scores an.l soores of yming pain;-is t.> awrt
that he atopped ut ihe decoratlve athtaaii Bl
same sort of painter. the aaUM s-rt of crltfc
Itaagtaea tha: Bottlcelll atopped at the nn*
boundary. "ut be raally went far t.eycnd lt.
This Ih the point that perhaps Beeda tobeinod

emphatically onforcd upon the siudcnt "' 1**
present tlme. When h- is tol.l to go t.> HottleeB
for instrucllon In the handlimr of IrajlUhB Bt
wants to recoRtiize also lhat bis tlme will I*
wasted If be studies the draperi-s BlOBT His old
Plotaatlaa master is above an thla*a n taaBBl
of imagfnatlve art; he is above all things ia

I-Ieiillstic Insplration. The Daate lllustratlonl
will prove nn invaluable boofl if this truth IsflW*
ly graaped. Btadled revwreatly, tahaa aa aa
work <>f a sensltive thlnker flfl w.ll as a cenciitB»
mate araflsman. they wlll fertillz- a sympathfd*
mlad far more than i.ll the teechlaga Bf BA
Bcboola. it waa . > "art for art'a "re" dii-ttanti
who left thls legacy to the wcrld. no ...itter what
may be said about his fastl.ll.nis trlillng wlth th«

courtly toptea <>f the Ifadtoeaa ora lf ¦"¦ not

irllllng for him. any BMMB thaa lt was for hl»

prlnaely supporters. Much amatouti°hne8S there

was. beyond fBBtlon in the epleurean clrcle»of
the Florontine Kennlssan.v. and the slfter of that
feverish portod must forever be on the alert i<>

sepnrate what was artlth-lal from what waaipon-
tnneous and gentilne in the pnuluetlom; of P»,nt'
er. poet and prose wrlter. But wlth BottlceW
there need be Uttle vigllance. He at least «J
slticere to the a-ore. If It is naid that he could
not belleve at once in his mythology and hll BO"

man «hurch, the an.wer, though paradoxlcal, U
JUBt-he did belleve In both. That waa the ar

culiar prlvllege of aome of the flnest aplrita of «.

Benalsflance. They were not good ChrlstlaBi. .

you like. They w«>rt» not genuine pasani. ^u

ln aaaaa dellghtftil fashion not wholly compr*-
henslble to the nineteenth century. they «>B

move atnid classical or churchly scenes wlth aa

equal convlction a* to thelr realliy. WhatW

created ln art or ln literature out ef the ln$o1.

llon whlch they got from both aprlngB. tMf
ated wlth auch enthuslaum and wlth BBMa-^
that thelr work standa an Immov.ble 1>*torB1pbeq
posterlty aa It stooal before themflclyeB.^ >tf
llotticelli sent hta pagan "Venus wm

ntudio. when he flnlshed h'.s pli ture o»

"Sprlng." when he had eompleted one oi n» tff#
donnan. It la Imposslble to Imagine him "

ferentlatlng one of thene workB fr** "^f.-
saying, Thta one la aorloua. thla one la. ""Ufl
For ea.h palntlng hla farewell muit b»Ve «,. I
the «.me, "Go. thou vlslon of aternal bte ^
eara not whanca thou eoiaaat. X bayt wm^naaabaUaMtotfJMktttttiWfWM^*^


